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4. Francis Bacon says beauty is truth and truth is beauty.
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1. Wendy Nicole duong, (2005) law is law and art is art and shall the two ever meet? Law and literature: the comparative

creative processes southern California interdisciplinary law journal, vol,15:1.
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1.see,e.g., law and language (frederick schauer ed., nyu press 1993); frederick schauer, interpretation symposium:
philosophy of language and legal interpretation, 58 s. cal. 1. rev. 399 (1985). see also j.l. austin, performative/con-
stative in the philosophy of language (. searle ed., 1971); james boyd white, thinking about our \anguage, 96 yale 1.j.
1960 (1986-87). the developing philosophical debate on legal language dates back to the philosophy of the late ludwig
wittgenstein. ludwig wittgenstein, philosophical investigations (g.e.m. anscombe trans., 2d ed. 1958). wittgenstein
intimated that all philosophical problems are ultimately problems of language. see also dennis patterson, \aw’s prag -
matism:\aw as practice and narrative, 76 va. 1. rev. 937 (1990) (relating wittgenstein’s pragmatism on the “following of
rules” to legal interpretation and the viewing of law as a practice).

2. oliver wendell homes, the path of \aw, 110 harv. 1. rev. 991 (1897); h.L.a. hart, the concept of law (2d ed. clarendon
press oxford 1994). see also frederick schauer, the jurisprudence of reasons, 85 mich. 1. rev. 847 (1987) (reviewing
dworkin’s law’s empire); gary minda, postmodern legal movements: law and jurisprudence at century’s end (n.y.u.
press 1995); radical philosophy of law: contemporary challenges to mainstream legal theory and practice (david s. cau-

dill & steven jay gold eds., humanities press int’l, inc. 1995).
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1.See,e.g., law, interpretation and reality - essays in epistemology, hermeneutics and jurisprudence (Patrick nerhot

ed., kluwer academic publishers 1990).
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1. Jack L. Sammons, “The Radical Ethics of Legal Rhetoricians”, 32 VAL. U. L. REV. 93 (1997).

2. Wendy Nicole duong, \aw is law and art is art and shall the two ever meet? law and literature : the comparative creative

processes southern california interdisciplinary law journal, vol,15:1.2005.

&



T 3155050 28985 Sl yio '.'

A § 898D LSauiiamyd

Gkl eloaz s Lo (il g 2ol (il S« (6,555 iy y50 50 cdliinne
sible coolis oLS e 4o cacwl Jolss g coidie 5l oslac!

= sl oo Jolie 53 5 (Bgd> (Sl B9 (g Sl 45 ()90)0 chooglles
ol g olate sl slaaild adllae 1wl 05 Bt lgquilinsyy a5 an walss
Sl Jus 451y 0f 0155 00 45 (5143554 105 35705 05 o a0l dteyin 51y S5 45 05250
S (2L s 5 s Sl (gl aolla> g calyyy JSa 5l a8’ Bgi> Sainngi ous]
0,8 Ll ugole solpuning ;SO L oS o oolarwl Hlad allas z)5 g J31s j0 ooy
bl Sl pSeg i 0850 o Sl Lo e g B sl B> A (oL psba
slasss Olgse 4 sanllad 5 oy b 'S cdiie a0 (i Lsel s Lo )l s 5 2L
Jlize Jolss (rizeed 9 (Shol wlhaias wspllis Sl g Saaloa L g (Boio (il jlacus
ey Jof daie ao (20] jip g Bod>

B9 Hadd - 5 S ave -pgd JUiS

(S5 allas (9) y - Jgf o

3 BeSLL ran sy syt s Hgamen Lo (3l sla s 5l 520 SLalS slacwyd
59 S g 0l 5lissS STy 90 03930 cgang) ST Ol sz oz il oS 0
L B 9 degion Olgie o Ll 3l (3 ilond 00y (gl s 4 lej 45 )0 Ggmyge
osle 45 willlas 5 gy (slaoy L im 3o dhe S ol "aslazlye Gy g 50 5 gl
SO degion LB OLS Cawpd o ol Ho ailaals Jlos ) Bsi> ced g0 5l 3ls
plss ol lSilys cibole 28Ty ol Tagg i o3 oo LAy (%0 el e ol
alaslgs el Cales 58 9 3,5 o s )51 oo 45 sl celonz lygp 5 il 092 50 s Lanysly

a9l Sl (Sr9r2 b g go90 95 @ pe s ST 0900 o0 i Lo gk 45 sl (0 o

1. Style.

2.See Dawn b. Sova, Banned books : terature suppressed on sexual grounds (Ken Wachsberger ed., Facts on File, Inc. 1998).
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1. Wendy Nicole duong, Law is \aw and artis art and shall the two ever meet? Law and \iterature : the comparative cre -

ative processes Southern California Interdisciplinary Law Journal, vol,15:1. 2005.
2. “coming together” of law and literature

3. “Tous les chemins se menenta Rome” (all routes lead to Roma)

4. Rhetoric and eloquence

5. Grammar.

6. Syntax.

7. Wendy Nicole duong, Law is \aw and artis art and shall the two ever meet? Law and \iterature : the comparative cre -
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ative processes Southern California Interdisciplinary Law Journal, vol,15:1. 2005.
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1. Hermeneutic interpretation.
2. Statements.

3. Rhetoric.

4. Persuasion.

5. Posner.

6. Interestingly, Posner wrote not only about law and literature, but also law and economics. See, ¢.g., Richard A.
posner, Economic analysis of law (2003); Richard a. posner, The economics of justice (1981). As Wetlaufer correctly

points out, Posner’s work was from the perspective of the reader of literature.

7. Gerald Wetlaufer, Rhetoric and its Denial in Legal Discourse, 76 VA. L. REV. 1545 (1990).
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1. See Oliver Wendell Holmes, JR., The common \aw 5 (Mark DeWolfe Howe ed., 1982) (1963); Oliver Wendell
Holmes, Jr., The Theory of Legal Interpretation, 12 HARV. L. REV. 417 (1899).

2.Rhetoric withstyle, Accord Brett G. Scharffs, The Character of Legal Reasoning, 61 WASH. & LEEL. REV. 733 (2004)
(discussing craft and rhetoric). See also Willem j. Witteveen, Cicero Tells a Story On Narration and Rhetorical Reflec -
fion, in law and \iterature perspectives (Bruce Rockwood ed., Peter Lang Publishing 1996); Michael Frost, Greco -Roman

Analysis of Metaphoric Reasoning, 2 legal writing j. legal writing inst. 113 (1996); Michael Frost, Introduction to Classic
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Legal Rhetoric: A Lost Heritage, 8 S. cal. interdisc. L.J. 613 (1999); Michael Frost, Ethos, Pathos & Legal Audience, 99
dick. 1. rev. 85 (1994); Linda Berger, Applying New Rhetoric to Legal Discourse: The Ebb and Flow of Reader and Writer
Text and Context, 49 J. LEGAL EDUC. 155 (1999); Kristen K. Robbins, Paradigm Lost: Recapturing Classical Rhetoric
10 Validate Legal Reasoning, 27 VT. L. REV. 483 (2003) (discussing classic rhetoric and exploring styles and substantive

aspects of thetoric as applied to legal reasoning, legal writing, and legal interpretation).
1. Wetlaufer.

2. Wendy Nicole duong, Law is law and art is art and shall the two ever meef? Law and literature : the comparafive cre -
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ative processes Southern California Interdisciplinary Law Journal, vol,15:1. 2005.
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2. Accord Roger Berkowitz, Rriedrich Nietzsche, the Code of Manu, and the Art of Legistation, 24 CARDOZO L.
REV. 1131 (2003) (discussing artistic creation in the context of analyzing Nietzsche's art of legislation); Alfred C.
Aman, Jr., Celebrating Law and the Atts, 2 green bag 2d 129 (1999) (comparing lawyers to artists by referring to the
craft of law: “Lawyers, \ike artists ,must have the techniques of their craft well in hand , but the goal is not technique for

technique’s sake...”).
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1. Interpretandum.
2. Context.

3. Wendy Nicole duong, law is law and art is art and shall the two ever meet? Law and literature: the comparative cre-

&
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1. Martin Luther King, Jr.’s speech.

2. Wendy Nicole duong, Law is law and art is art and shall the two ever meef? Law and literature : the comparafive cre -
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1. Ibid.

2.See David M. Zlotnick, The Buddha's Parable and Legal Rhetoric, 58 WASH. & LEE L. REV. 957 (2001) (using

Buddhism'’s concept of relative truths to rethink constructed legal reality in jurisprudence).
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Art forlaw:

A Survey of the Entanglement of Law and Art

Ehsan Agha Mohammad Aghaei'

Abstract

When it comes to the possibility of coexistence of law and art, it seems that there are many
contexts and possibilities, the origin of which must be sought beyond words, sentences and ex-
pressions. In other words, the secret of such compatibility lies in the tricks and techniques of lan-
guage that take the form of lofty propositions that sometimes affirm the right and at other times
impose obligations. However, in the search for a beginning for the intertwining of art and law and
finding an answer to it that may be able to clarify the origin of the research to some extent — which
is not quite adequate to the purpose - there is no doubt that an end to this relationship cannot be es-
timated. It seems that since man set foot in the universe and existence, artistic and legal tastes have
simultaneously driven him forward, and this same taste has guided and managed him to this day.
However, determining the beginning of this coexistence would not be without merit. Because, at
least by relying on historical data and agreement on the hypothetical beginning of law and art, it can
identify the manifestations of this auspicious convergence to pave the way for further research. In
the following article, starting from the ancient period in Greece and onwards, only the most well-
known aspects of the influence of law on art (apart from the normative influence of law on art) have

been dealt with in a cursory manner.

Key Words: Art for law, art of oratory, the art of persuasion, the art of reasoning, the art of

justification, the art of defense
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